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THE POET 
PROLOGUE 
“PAINTING IS SILENT POETRY, AND POETRY IS PAINTING THAT 
SPEAKS” 
Plutarch [c46-120 AD] 
Greek Historian, Essayist and Priest at the Temple of Apollo 
  
 
T BEGINS WITH A THOUGHT 
SPRINGING FROM THE DEPTHS OF THE 
MIND 
AN INSIGHT UNDERSTOOD, NOT 
TAUGHT 
KNOWLEDGE BY AN IMAGE DEFINED 
THE IMAGE BECOMES AWARENESS 
PERCEPTION GROUNDED IN WHAT IS REAL 
HONESTY BASED ON FAIRNESS 
PAIN ONLY WISDOM CAN HEAL 
ALL CENTRED IN THE HUMAN BRAIN 
THE SYNAPSES TRANSMITTING SIGHT AND SOUND 
THE ORGANIC CENTRE UNDER REASON’S REIGN 
WHERE, FINALLY, HIDDEN TRUTH IS FOUND 
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HE SEARCH FOR INSIGHT DOES NOT 
END 
IT SIMPLY MOVES FROM FORM TO 
FORM 
EACH MYSTERY IT CAN PATIENTLY 
TRANSCEND 
TRANQUILITY EMERGING FROM A STORM 
A MATTER OF INNER PERCEPTION 
GRASPED THROUGH INTUITION 
BASED UPON INTELLECTUAL CONCEPTION 
THE SUBLIME SKILL OF THE METAPHYSICIAN 
STEMMING FROM THE INNER REACHES 
UNBOUND BY STULTIFYING RULES 
THE WONDERMENT OF LIFE IT TEACHES 
THROUGH DEFIANCE OF THE IGNORANCE OF 
FOOLS 
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ECOGNIZING TRUE FROM FALSE
 
DETERMINING ACTUALITY FROM FANTASY 
EXAMINING, AS A PHYSICIAN MIGHT TAKE A PULSE 
SEEING WHAT SHINES FORTH WITH RADIANCY 
REALIZING THE KNOWN FROM THE 
UNKNOWN 
DISTINGUISHING THE SEEN FROM THE 
UNSEEN 
ASSERTING THAT WHICH ONLY LIARS WILL 
DISOWN 
INSTILLING THAT WHICH IS CALM AND SERENE 
TO SEE THE WORLD IN ITS MANIFEST ESSENCE 
TURNING FACTS INTO PICTURES 
COLOURED THROUGH IRIDESCENCE 
FREE FROM IMPOSED STRICTURES 
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EAUTY IN A WOMAN INSPIRES MEN 
TO COURAGE, TO ENDURANCE AND 
TO LOVE 
YET ONE WONDERS AT THIS FEMININE 
QUALITY 
WHICH CAUSES MEN TO GIVE AND TO ASK 
SO MUCH -  
CAN EMBRACES, KISSES, CARESSES AND CO-
JOINING 
WORK SUCH MAGIC ALONE? 
NAE, SUCH COMMITTED CARING LIES MUCH 
DEEPER. 
 COMPANIONSHIP, TRUST, FIDELITY, HONOUR, 
RESPECT AND ALSO PASSION 
FORM THE BASIS OF ALL UNIONS OF LOVE BETWEEN COUPLES 
BUT AT THE CORE, SUSTAINING ALL, IS BEAUTY - 
ATTRACTION, APPEAL, WONDERMENT AND JOY -
 
ALL FORM ITS PARTS, THOUGH ONLY LOVERS KNOW THE REASON 
WHY 
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ISDOM TEACHES MEN AND 
WOMEN 
WHAT IS TRUTHFUL AND 
RIGHTFUL 
BASED ON DISCERNMENT  
FOLLOWED BY JUST JUDGEMENT 
PROPERLY ACTED UPON 
THE WISE ARE TOLERANT OF THE FAULTS OF OTHERS 
BEING FULLY AWARE OF THE FAULTS OF THEIR OWN 
THE WISE NEED NO SECOND TELLING 
A SINGLE REVELATION OR ADMONITION 
SUFFICES 
THE WISE COMPREHEND 
AND ON SUCH UNDERSTANDING 
SEEK RECONCILIATION WHERE THERE IS HATRED 
AND SEEK GENTILITY WHERE THERE IS MALICE 
ONLY UNDER INTOLERABLE PROVOCATION OR DANGER 
WILL THEY WITHDRAW AND LEAVE 
MALEVOLENCE 
TO SUCCUMB TO ITS OWN LETHAL POISON 
 
 
W 
6 | P a g e  
 
NSIGHT, TRUTH, BEAUTY, WISDOM 
 FOUR OF POETRY’S PILLARS 
A CREATIVE CENTRAL NERVOUS SYSTEM  
SOLID AS THE ROCK OF GIBRALTAR 
A LANGUAGE OF CONCEIVED SYMBOLS 
A CADENCE OF ORDERED SOUND 
CLASHING IN THE MIND LIKE CYMBALS 
BURSTING WITH IMAGES THAT 
ASTOUND 
 
 
I 
7 | P a g e  
 
 
CEZANNE’S “DREAM OF THE POET – KISS OF THE MUSE” 
EPILOGUE 
“ONE MERIT OF POETRY FEW PERSONS WILL DENY: IT SAYS MORE 
AND IN FEWER WORDS THAN PROSE” 
Voltaire [1694-1778] 
French Enlightenment Writer, Historian and Philosopher 
POET – DR MICHAEL VAUGHAN 
POEM WRITTEN AT WEST END, BRISBANE, 20/01/2012 
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NOTES ON THE POEM 
POETRY IS AN IMAGINATIVE AWARENESS OF EXPERIENCE EXPRESSED 
THROUGH MEANING, SOUND AND RHYTHMIC LANGUAGE SO AS TO EVOKE AN 
EMOTIONAL OR INTELLECTUAL RESPONSE. 
SUCH IS THE WORK OF THE POET, WHICH IS THE SUBSTANCE OF THIS POEM. 
THE POEM CONSISTS OF A PROLOGUE AND AN EPILOGUE, THREE INITIAL 
RHYMING STANZAS, TWO SUBSEQUENT FREE-FORM BLANK VERSE STANZAS, 
ONE CONCLUDING RHYMING STANZA AND 17 SPECIALLY SELECTED PICTORIAL 
IMAGES INTENDED TO ENHANCE THE METAPHORS AND MEANING OF THE 
POEM. 
THE POEM DEALS WITH FIVE MAIN THEMES, INVOLVING: 
 INSIGHT, BEING THE GRASPING OF THE INWARD OR HIDDEN NATURE OF 
THINGS OR OF PERCEIVING MATTERS IN AN INTUITIVE MANNER 
 TRUTH, BEING THE TRUE OR ACTUAL STATE OF A MATTER 
 BEAUTY, BEING THE QUALITY PRESENT IN A THING OR PERSON THAT 
GIVES INTENSE PLEASURE OR DEEP SATISFACTION TO THE MIND 
 WISDOM, BEING THE KNOWLEDGE OF WHAT IS TRUE OR RIGHT 
COUPLED WITH JUST JUDGMENT AS TO ACTION 
 THE NATURE OF POETRY ITSELF, ITS FORMS, ITS SUBSTANCE AND ITS 
METAPHORIC POWER TO INFLUENCE THOUGHT AND IDEAS 
THE POEM ITSELF IS A DELIBERATE COMBINATION OF TWO FORMS OF POETRY 
– AN ODE (BEING A POEM IN STANZAS OF VARIED LENGTH AND FORM) AND A 
LYRIC POEM (BEING A POEM CHARACTERIZED BY BREVITY, COMPRESSION AND 
EXPRESSION OF FEELING). IT ADOPTS THREE MAIN LITERARY DEVICES, THESE 
BEING ASSONANCE (THE REPETITION OF SOUNDS), DENOTATION (THE 
DICTIONARY MEANING OF A WORD) AND PERSONIFICATION (THE 
ENDOWMENT OF ABSTRACT CONCEPTS WITH LIVING QUALITIES.) 
THE POEM WAS WRITTEN OVER THREE DAYS BY DR MICHAEL VAUGHAN, A 
POLITICAL SCIENTIST BY PROFESSION, SUCH CHRONOLOGY EXTENDING 
BETWEEN WEDNESDAY 18 JANUARY 2012 AND FRIDAY 20 JANUARY 2012. 
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TWO MAJOR 20TH CENTURY POETS 
 
DYLAN THOMAS [1914-1953] WAS A WELSH POET AND WRITER WHO WROTE EXCLUSIVELY IN ENGLISH. THE SON OF A 
LITERATURE PROFESSOR, HE IS RECOGNIZED TODAY AS WALES’ GREATEST POET. UNLIKE HIS CONTEMPORARIES T S ELIOT 
AND W H AUDEN, THOMAS WAS NOT CONCERNED WITH SOCIAL AND INTELLECTUAL THEMES, BUT WITH THE ROMANTIC 
TRADITION OF INTENSE LYRICISM AND HIGHLY CHARGED EMOTION. HE WAS KNOWN FOR HIS FLAMBOYANTLY 
THEATRICAL DEMEANOUR, HIS HEAVY DRINKING AND HIS PUBLICLY-AIRED DISPUTES. HE DIED IN NEW YORK CITY AT THE 
TRAGICALLY YOUNG AGE OF JUST 39 YEARS. IN 1983, A PLAQUE IN HIS MEMORY WAS PLACED IN POET’S CORNER, 
WESTMINSTER ABBY, LONDON. ONE OF HIS MOST FAMOUS POEMS (AND IMAGES) IS “THE FORCE THAT THROUGH THE 
GREEN FUSE DRIVES THE FLOWER” – A SALUTATION TO THE POWER OF NATURE AND ITS INTIMATE IMPACT ON HIS OWN 
LIFE.  
 
THOMAS STEARNS ELIOT [1888-1965] WAS A PLAYWRIGHT, LITERARY CRITIC AND MAJOR ENGLISH LANGUAGE POET, 
WITH A DEEP KNOWLEDGE OF MYSTICISM, PHILOSOPHY AND LANGUAGES - INCLUDING LATIN, GREEK, FRENCH, GERMAN 
AND SANSKRIT. BORN IN AMERICA, HE MOVED TO THE UNITED KINGDOM IN 1914 AND TOOK BRITISH CITIZENSHIP AT THE 
AGE OF 39 YEARS IN 1927. HE STUDIED AT THE SORBONNE AND AT HARVARD UNIVERSITY, THOUGH DID NOT TAKE HIS 
VIVA VOCE EXAMINATION FOR HIS DOCTORATE ON THE WORK OF F H BRADLEY. IN HIS OWN WORK, HE ADOPTED RADICAL 
INNOVATIONS IN POETIC TECHNIQUE AND SUBJECT MATTER. ONE OF HIS RECURRENT THEMES IS HUMANITY’S 
COLLECTIVELY DAMAGED PSYCHE, PREVENTING PEOPLE FROM COMMUNICATING WITH ONE ANOTHER. HIS NIHILISTIC 
MASTERPIECE, “THE WASTELAND”, DEPICTS WHAT HE SAW AS THE RUINS OF POST-WAR EUROPEAN CIVILIZATION. HE 
WON THE NOBEL PRIZE FOR LITERATURE IN 1948, THE CITATION STATING, “FOR HIS OUTSTANDING PIONEER 
CONTRIBUTION TO PRESENT-DAY POETRY.” IN HIS ACCEPTANCE SPEECH AT THE CITY HALL IN STOCKHOLM ON 10 
DECEMBER 1948, HE ALLUDED TO THE PROBLEM OF LANGUAGE, SAYING, “POETRY, IT MIGHT SEEM, SEPARATES PEOPLES 
INSTEAD OF UNTING THEM.”   HE DIED OF EMPHYSEMA IN 1965, AT THE AGE OF 77 YEARS.  
